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(THE VICE-CHAIRMAN (PROF. P.J. KURIEN) in the Chair.)
THE COPYRIGHT (AMENDMENT) BILL, 2010

THE MINISTER OF HUMAN RESOURCE DEVELOPMENT (SHRI
KAPIL SIBAL): Sir, | move:

That the Bill further to amend the Copyright Act, 1957, be taken
into consideration.

(Contd by 3T/PK)

-KLS/PK/3T/5.45

SHRI KAPIL SIBAL (CONTD.): Sir, we are in the midst of a new era,
which | call the digital era. In this new digital world, the nature of
rights of various stakeholders need to be looked at afresh. As
technology moves forward and new innovations give scope to
accessing entertainment to ordinary people in this country through the
digital world, we need to understand its complexity and to ensure that
key stakeholders are protected and are conferred with rights, so that
they could take benefit of the new technologies in this new era. Itisin
this larger context that | am moving this Bill for the consideration of

this House. A time comes in the life of a legislation that we need to



move away from the past and embrace the future. We have been
witnessing a situation in the past where certain key stakeholders have
had access to rights and other stakeholders, who are the creators of
intellectual property, have been denied that access. We are in an era
where the visually impaired can now use technologies to empower
themselves. We are in an era where the resolution of disputes
between key stakeholders must be addressed and a permanent
mechanism be created for the resolution of those disputes. We are in
an era where international treaties to which we are signatories, which
hold the peace, persuade us to bring our laws consistent with those
international conventions. Sir, | would like to address this issue in
seven parts because | would not like to take the time of this House by
dealing with individual sections. But there are seven broad areas
which are reflected in these amendments; that need to be addressed.
Number one, the rights of authors and music composers who are the
real creators of intellectual properties. Number two, the rights
conferred to the visually impaired. Number three, extending the
compulsory licence regime to unpublished works other than orphan
works.  Number four, having a new regime of statutory licences in

respect of cover version recordings and a statutory licence for



broadcastors. Number five, bringing the WIPO Copyright Treaty and
the WIPO Performances and Phonograms Treaty and ensuring that
our Copyright Act provisions are consistent with those treaties, so that
we enlarge the right of performers.  Number six, impose certain
exceptions and limitations wherein we stipulate that certain Acts will
not deemed to be infringement of the copyright laws. Number seven,
some punitive action for those who still seek to infringe the Copyright
law through new technologies.

(Contd. by 3U/PB)

PB/3u/5.50

SHRI KAPIL SIBAL (CONTD.): These, Sir, are the seven broad areas
which are dealt with in these amendments, and | would like to address
each of these areas succinctly for the consideration of this House.

The first, Sir, is related to the protection of authors and music
composers. Sir, as you know, the regime that has existed in the past
has been that the real creator who creates that intellectual property
like the wonderful artist who played the Santoor the other day in the
Central Hall, Shiv Kumar Sharma, then Shubaji who enthralled us with
her music and her vocal performance, gets no share of the profits.

These are the people who are the real creators and who form the



backbone of the artistic world. They are creators on which the
business community relies for their creativity to take the entertainment
industry forward.

In the past what has happened is that those who have money
power have sought the assignments of their intellectual property
unconditionally to themselves and, then, use that assignments for the
purposes of exploiting that work, not just in cinema, but through other
mediums, the result of which has been that the artist who is the
creator of intellectual property gets no share of the profits. That has
been the legacy of this industry in the past. We want to correct that
thing. We want to ensure that the author, the music composer and
the artist have equal share in the profits that the Assigno makes
through other mediums, and it is in that context that we have
amended Section 17 of the Act, wherein, we say the following. We
put a proviso in that Section which reads: ‘Provided further that in the
case of any work incorporated in a cinematograph work nothing
contained in clauses (b) and (c¢) shall affect the right of the author in
the work referred to in clause (&) of sub-section (1) of Section 13.’
So, the right of the author is preserved. The right of the author is

protected. Similarly, in Section 18, which deals with assignments, we



have added another proviso which says: ‘Provided also that the
author of the literary or musical work included in a cinematograph film
shall not assign or waive the right to receive royalties to be shared on
an equal basis with the assignee of copyright for the utilization of such
work in any form other than for the communication to the public of the
work along with the cinematograph film in a cinema hall, except to the
legal heirs of the authors or to a copyright society for collection and
distribution and any agreement contrary to that shall be void.” What
is the purpose of this? The purpose of this is that in the past, these
rights used to be assigned. The author had no share in the
exploitation of that work through another medium, and now we are
ensuring that the author has equal share in the distribution of the
profits made by the assignee through another medium. The same is
being protected with respect to the literary or musical work included in
a sound recording. So, the author is being protected and the music
composer is being protected so that they have equal share in the
profits that will be earned through other mediums. We have also
decided to determine the mode of assignment which is reflected in
Section 19 wherein we say, “No assignment of copyright in any work

to make a cinematograph film shall affect the right of the author of the



work to claim an equal share of royalties and consideration payable in
case of utilization of the work in any form other than for the
communication to the public of the work, along with the
cinematograph film in a cinema hall.”

(Contd. by 3w/SKC)

3w/5.55/skc

SHRI KAPIL SIBAL (CONTD.): And, the same applies to sound
recordings, the idea being, you can have the work assigned, but you
cannot have the royalties assigned. You can use that work through
other mediums, but there can be no assignment on royalty. So, the
author and the music composer would share royalty with the
producer, the assignee, in equal terms. That is really the concept
behind these amendments, protecting the right of the author and the
music composer. We have had to, therefore, amend Sections in The
Copyright Act in respect of copyright societies, wherein we are
ensuring equal representation of both authors and composers and
owners of rights in copyright societies so that the member of the
copyright society is not limited only to producers. There is equal
representation of the creators of copyright as well as those who

exploit the copyright. And, therefore, we have made amendments in



Section 33 to that effect, and | would quickly refer to it. This is an
amendment to Section 33; we have added a proviso: “Provided
further that the business of issuing or granting licence in respect of
literary, dramatic, musical and artistic works incorporated in a
cinematograph film or a sound recording shall be carried out only
through a copyright society duly registered under this Act; provided
also that the registration granted to a copyright society under sub-
Section 3 shall be for a period of five years and may be renewed from
time to time before the end of every five years; provided further that
the renewal of the registration of a copyright society” — and this is
important — “shall be subject to the continued collective control of the
copyright society being shared with the authors of works in their
capacity as owners of copyright or of the right to receive royalty.”

So, the authors are now sharing the ownership of the copyright.
They are equal partners in this enterprise; they equally share it. And,
therefore, the copyright societies which collect the royalties, collect
the monies, will share those monies equally with the authors. And
that is the amendment that was required under The Copyright Act,
and that we have done so that the authors and other owners are also

equally represented in these societies.



We wanted, actually, to give this right also to the principal
Director. So, remember, there may be many elements in this -- the
music composer, the author, the photographer, the choreographer,
who have contributed to the Industry, who are also creators.
SHRIMATI JAYA BACHCHAN: And the actors!

SHRI KAPIL SIBAL: And the actors, and, of course, the Director.
Director has an enormous role to play in the making of a fiim. In fact,
he is, according to me, perhaps, the principal creator. And | very
much wanted that the principal Director should actually share in the
same profits. But, unfortunately, there was a feeling in the Standing
Committee that the time was not right for the Indian Industry to give
that equal share to the Director. Therefore, | bowed to the wisdom of
the Standing Committee and, therefore, we are dropping that
particular amendment that | had proposed and which intended to give
those rights to the principal Director as well. Therefore, we also had
to amend Section 2 to ensure that this does not happen; that right is
not given to the principal Director; we have had to amend section 17
and Section 26 so that the principle Directors have no share in the
profits. So, this is the first issue that | wanted to place before the hon.

Members of this House.



The second relates to the visually impaired. | think new
technologies are now out there for the visually impaired to access, to
empower themselves, to educate themselves, to participate in the life
of the nation, to contribute to the society and, therefore, we had to
give those rights under Section 52(1)(zb) and | will just indicate to you
what those rights are. We are now saying that the adaptation,
reproduction issue of copies of communication to the public, of any
work in any accessible format by any person to facilitate persons with
disability to access to works including sharing with any person with
disability of such accessible format for private or personal use,
educational person or research or any organization working for the
persons with a disability, in case of the normal format prevents the
enjoyment of such works by such persons...

(cd. by 3x/hk)

MCM-HK/3x/6.00

SHRI KAPIL SIBAL (CONTD.): "Provided that copies of the works in
such accessible format are made available to the persons with
disabilities on a non-profit basis but to recover only the cost of
production: Provided further that the organization shall ensure that the

copies of works in such accessible format are used only by persons



with disabilities and takes reasonable steps to prevent its entry into
ordinary channels of business." So, we are protecting those visually
impaired and giving them the right for access to any format of
technology for the purposes of their empowerment, and no fee, no
royalty and nothing can be charged. Of course, if there are a set of
persons which want to use this material and provide it to the visually
impaired for profit, in that case, they will have to take a compulsory
licence. Otherwise, the works can be used in any format, and this is
reflected again in Section 31B. Section 31B states as follows: "Any
person working for the benefit of persons with disability on a profit
basis or for business may apply to the Copyright Board. The
Copyright Board is bound to grant them a licence.”" Then, of course,
this activity can be done for profit as well. That is the second issue
that | wanted to place before the distinguished Members of this
House. The third is, granting a compulsory licence under Section
31A. This is a new section. We are now, as | indicated in my opening
intervention ...(Interruptions)...

THE VICE-CHAIRMAN (PROF. P.J. KURIEN): Hon. Minister, wait for

a second. It is six o'clock. It is already decided by leaders that we



would pass this Bill today. | have the consensus. | hope the House

agrees to it. ...(Interruptions)...

M WY AT . WY, A U B WA ® IR B: g9 &

THE VICE-CHAIRMAN (PROF. P.J. KURIEN): It was decided that it
would be passed today. ...(Interruptions)...

it R SRETA : Hel DI W TIRT BRAT 81 ST Fed § I i Ui
g9l & 91 B1¥ IRId ATl I GG T8 Aradhy g1 o7 b Igi & 7
DI 5 F9 P 916 BT GHY Retdd 819 & fog feam soem ar | s
ARG BN fh SHBI Bel 12 I91 &b IG5 W AT Monday Pl Hc
3MTgTH I o, FoTa¥ 1 & ST 31U+ [IaR 7 A |

THE VICE-CHAIRMAN (PROF. P.J. KURIEN): It was also decided in

the Business Advisory Committee that it would be passed today. If
everybody cooperates and speaks for five minutes each, we can finish
it in one hour. ...(Interruptions)...

SHRI NARESH AGRAWAL: It is not possible to finish it in one hour.

...(Interruptions)... 3T ITAT SIS b IoT T HaT T ?
THE VICE-CHAIRMAN (PROF. P.J. KURIEN): We will take it up to
7.30. ...(Interruptions)... In half-an-hour ...(Interruptions)... We

can postpone it with the consent of the House. ...(Interruptions)...



SHRI P. RAJEEVE: Sir, the time allotted for discussion is two hours.
...(Interruptions)...

THE VICE-CHAIRMAN (PROF. P.J. KURIEN): We will pass this Bill
and adjourn. ...(Interruptions)... Don't try to change the decision
already taken. ...(Interruptions)... Don't try to change the decision
already taken. ...(Interruptions)... Mr. Rajeeve, please don't do this.
...(Interruptions)... Please, don't do this. ...(Interruptions)...

SHRI NARESH AGRAWAL: Two hours are  allotted.
...(Interruptions)...

THE VICE-CHAIRMAN (PROF. P.J. KURIEN): Two hours are there.
...(Interruptions)... Half-an-hour passed; it will be over by 7.30.
...(Interruptions)...

SHRI NARESH AGRAWAL : Sir, it is not possible. ...(Interruptions)...
Jg Udh Hc H WH 8l 8N How can you give this ruling?
...(Interruptions)... It is not possible. ...(Interruptions)...

THE VICE-CHAIRMAN (PROF. P.J. KURIEN): It is given two hours.
...(Interruptions)... It was decided. ...(Interruptions)... That is the
ruling. ...(Interruptions)...

SHRI NARESH AGRAWAL: Two hours is excluding the Minister, not

including. ...(Interruptions)...



THE VICE-CHAIRMAN (PROF. P.J. KURIEN): Agrawalji, please.

...(Interruptions)... 3TUdTel ST, 319 UN § 31 S &, Sfoy|

(Contd. by 3y/GSP)

GSP-NB-3Y-6.05

THE VICE-CHAIRMAN (PROF. P.J. KURIEN) (Contd.): We took a
decision earlier that we will pass it. Everybody is party to this
decision. Please don’t violate the gentlemen’s agreement. But |
request every hon. Member to be brief. (Interruptions) Please.

DR. V. MAITREYAN: Say this to the hon. Minister. (Interruptions)
SHRI KAPIL SIBAL: | will finish in ten minutes. (Interruptions)

THE VICE-CHAIRMAN (PROF. P.J. KURIEN): Please.
(Interruptions) Mr. Minister, how many more minutes do you want?
(Interruptions)

31t it Rieget : § 98 ST g, AT 91 BR AT, BR AT U7 ...
(FIETT)

THE VICE-CHAIRMAN (PROF. P.J. KURIEN): Hon. Minister, have

you moved it? (Interruptions)



SHRI KAPIL SIBAL: | have moved it. (Interruptions) If the Members
do not want to listen, | have to move it.

The question was proposed.
THE VICE-CHAIRMAN (PROF. P.J. KURIEN): During your reply, you
can say the remaining things. (Interruptions) Please. Now, according
to this list, the first speaker is Shri Ravi Shankar Prasad. Shri Javed
Akhtar has also given a request. Akhtar Saheb, do you want to speak
first or do you want to speak after him? (Interruptions)
SHRI JAVED AKHTAR: He is my senior. (Interruptions)
THE VICE-CHAIRMAN (PROF. P.J. KURIEN): He has agreed. 34
Eﬁ%l‘i’, J 9EHd Bl Everybody wants to listen to you. T} ST M b
o Wﬁl@ﬁ%\rl It is your maiden speech. Eﬁﬁﬂ’l
SHRI JAVED AKHTAR (NOMINATED): Mr. Vice-Chairman, Sir, |
must immediately declare that whatever | speak here will have
something to do with this Bill under consideration, which has
something to do with the music industry. | work for the music
industry. My relationship with music is like a farmer’s relationship with
agriculture, or, a lawyer’s relationship with judiciary. So, | hope, it will

not be considered as any kind of conflict of interest.
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& foTQ 81 AT A I ARTEAT TEH! AT [ASIR & oY 81, IJ§ DS
94 Bl 81 “The rights assigned, included but not restricted to the
rights of mechanical, digital, reproduction, in any manner or format or

media whether existing or future, publication, broadcasting,



reproducing, hiring, granting, translation, adaption, synchronization,
making and used in a cinematographic film, performing in public,
publishing in any other way, whole or part of the literary work, the
rights to grant the mechanical and reproduction, publication, sound
and television, broadcasting, transmission over the airways,
electronically or through satellite or literary works." Now, here the
plot thickens.

(contd. by NBR/4B)

GS-NBR/4B/6.20

sft Sde &R (SFHFT): 'Including all forms of communication,
transmission, reproduction and exploitation of the literary work that
may be discovered or invented in the future. The said work has been

assigned by me for good and valuable consideration.’" Jg bonded

labour &1 AT &1 &7 A% STt # forg &, 2 AT bonded labour 3R
$9h SR [HAT RIBRIT $1? 4R ¥ I V8T &1 4R I F31 Sff
Pl, LoP &l 3R UrsH e &1 oy forg YeT1 © {6 918y 3 I
BT IS DRI IOTYI 3R UAIR. I8 AR 4fed Ifd Iy Bl I8
Rreprarc &, 1 JTfhdl B BTelld AT w1 8N 27 59 91 Sg1a] Ueh
o @t 91d I8 & & 98 wigae it g <= srafrat €1 Arg
&1 BRATI &, dieth ST S B &, S SHAT Bl 5, ST AR Bl 3,




g9d! e d A1 8 Whdl fb SITu= |, STH-1 § a7 3MReT & fhadt
BIHR B, [Hdl FATHR BT TB Be fh 39 IR ATST BN STl T Hh
g 374 iR S¥¢ fear el 7 8iR I B § S fgRart wfera
H 3R HIN ST |, ST $7h A1 fHoldhr B1H B V8! &1 IR HAThR
4, [h9-fhd |, | MB!I 9™ A, A b thed & Udh Yread
Tel &, 8P I 81 MY % Sleiiel B I8 & 3R I R 39 & forg ara
Sl ®, ST9 g+ grip Bl &, AT $a+T strong 8T SITT, 1 creativity
pays. I31 e &1 RRra AR 7™t it firet, 84 proud BIFT 12T T
BN U9 U U BABR 8, VAT HelldR 2l S7a Ui RGfoTd Hel =
I ITH DBe oI, SRIY, BH 3MUBT US §91d &, MUD] T &
3T T g1 &R-4R B 81 98 end H Sl ST BIT 8 1, AT IAA
Y[R DI, folk TN g RfSTeh D=1 arell fR1d HHR 2T Bl Ial
8T | I8 HE A18d, W Alged H U@ s T, IRIGI § ST &,
SAHT US g7 SlITSTg| 21 A% HRA11 Uob IR HY H1 q1hAT Bl bl
gl Qo wgfore RISt § o1, WRTdh Br=l & Hifeld 31 -1 {1 |l
PTIE WY B B, G AR & A 1 foran 51 I8l 991 g1 3R
e ol b 3T Tgell g | U I “wodr forar 8, 39 I8 as
FrepTel ST H HaT, R ? d 9icl 3fTSThel I8 T doldl Tal ol H
dal [ el T8l Il 5, dlel Aal, Tall {1 S5 By T G, [T7H

“HSHT” Ts AT SBIH hal fb ) BRI, T8 Is M9 Hhret SITT




A PaT fb 9T, IR SMUBT 59 d)E I BTH BT ©, d1 § ol B Tl
DT g, AT [HHT 3R B of ST g8 AT ST gosTd R AT 3T
&l & A 919 A 17 QIR R &fiR a1 o foran, Je1 Maerat fe=m <t
ST 39 el & Raoli®s 8, I FIT Y2 d Had © b SR9U, 39 a
1T fora, Tt = wgfoTep T, Ueh UieeaR < a1 U1 W dhReh S
dIR T, I UISIR 7 I M Bl I$-98 TN TR, TS 3foi19-
IS ATB I TR SR RISt fhal, S9H d9-93 9lic ST, 99-
T3 fISeret TTet, 3 99 5 & & oy foman, fved & forg fomam
e UIS[ER B, I8 TYfoTd UIedHR T2l &l §9 I8 T fthed & fofy
I1eY, IS T I8 heH & foIT record Rl 81 89 I hed A $©
T8I 7T X2 &1 TR [thed gurfee 81 S, A SIH1, 1 Il gH S,
BRI IUA Bls R 781 &1 fhewt g1 A g1 f2e 81 oMy, #9 9gd
guRige fhed fordl &, AY U 1 By IIegdx AT 781 fb 89,
39 1 2liel forg <1, SR for <Y, Brerat forg <1, 3 iy, ggeit 4
39 ToIg oA €, B9 <1 81 ol I A1 =R & fo7g o, g9+ U
of fora, 31d MU fhed, 3y Bl fUgeR T91d €, &9 I 9 & oy
TR T8l 21 R f2e 8, al 91 MUl hiSe R Tty 8 dr W
3MYDI S| STq MY 3HH H (DTl & 3R A ST SRIATA R
&, Al g8i 1 I J[Iec! Bkl 8, ORI SRIY, ARBR F BT 17 AT
fe I8 50 BIE] SITQ MEIET Bl AR 50 BIFAST 8H ST BH AN




= It W Hal {6 el ra® Ul 91d 81N, A1 I8 1T el Il
39 75 BIEl I & QY 3R BAR He- IR < bl 131, I8
TRTH BRI AT 7R I IRTHA I8 8 [ I8 99 78l 918y, I
100 =EY| IS AT TR STTB1 I 3T BT 7, 3R Y81 Wl I 8 © dl
T B HITY| Uh ATSH U b g91dT B, Y IMEwd W SR
g, IR =ell, T81 @rell, Bls a1d a1, § IHH 9 IR 2T Mdhld o,

4 fiic &1 Aot g, T ST & VS H SKIATH PR ol g

(ASC/4C TR STNY)

4c/6:25/asc-ks

7 STe &R (HANTA) : 91 SHDT 8P o) I8 Bl b {1 Ig 2l
a1 fhew o forg o o, amue &1 &1 Ue | A STl B fofan?
JE! AT FaTd & o STt 89 e & forg & o, agf 89 @1s JoA
el PN VB 2l S 3T I hod I fhTel BY TIHTT B & a9 Wi

T ®Ed & 3MMT 75 TRHC of dl IR 3T Bl A IRE WRUCT I H
dhell% &l g ol oATeTd Dl 91 &, 9gd BIc! a1 21 U AT8d il Sil

2, e ol fb Ared I8 o1 21 P 31T Ui F81 6, 39 9t
J[Iec] of o1 I8 S9H copyright TATSHe 99 -8l gl I8 b
discipline fHaT AT © fh 3T I AT It el of Fhd AT MY

T8l < Aehd | I8 UTEa] UTSLAd IR 81 8, JfoTh HHuilsT IR 81 8,

IE UTEal d1 89 IR B, 3Mfced R &, e TR Bl offdhd Riarad 34




RN 1 B, B9 NN Bl RIBId T81 8l Bg & R BAThR
IR BT 3R TAT WRPBR BI 3R B SIS 32 © [P il 59 25
TRYC SIFThISS  hNdl iU 3T S99 I 75 IRYAC of 38 ©, (Y

JAMIPT AR FT A1BU? TR HEd © [P digde IR s Bl 3o,

minimum wages legislation 0 chg\Qc*d U %"ﬁ\“ﬁ g7 31T &9 T8l
faeell § @ €, I8 Tiee@R # skilled labour ¥l 328 ¥UY | &H 4
BT el B FhdT IR unskilled labour 270 TYY H &H H B el &3
Ahdll 4 FE 32 T foF ared, § Sg 91 3T H & Bl TIR g1 ST
S & foTT @1 hindrance of contract 81 TATI Dowry Prohibition Act
FTE? Uh ATGH © 3R IHD! 4S1 7, T8 SIaNI G Bl GIR 5l SHD!
&1 979 Hl G 81 IR B T YIRS 82 TRBR Bl Yoo 98 2 fo
I A © [ I8 garrel hell 781 81 X818, I8 HOlqR & &4 Sl

RT&HT TSI child labour H &RIT TTSES &7 ST Child Labour (Prohibition

and Regulation) Act B, 98 ®IT &7 3N Wy, HI-9T7 370 gl A B
BT Bl IR T, g2 IR & 3R SR a1l W IR g1 g
Ao & o 98 T foa gTera 7 81 71 I8 ff <Rav o5 e 99
IR H ST HHTT 7 el fh 81 U B de dTh g, oTaH gy
1 3T Ufeet ¥ TSE e A2l AUl d 78T T Aahdl, Sfely & & el
3 bounded labour &1 I¥d TG gAGG! 9l &, DT VB & [ TR IHDI




ST TS TTs, M A ST 918, df M99 a1 SABT 1T i
foan # sft .. I8 St & soIoid 9 AR & Fic BRA]

TG H FHSIT § (b I8T 4 | HH 99 819 H I U copyright

gl ..(Faum)..

THE VICE-CHAIRMAN (DR. E. M. SUDARSANA NATCHIAPPAN):
You were actually allotted 20 minutes. We have to complete it on
time.

SOME HON. MEMBERS: Let him speak, Sir. (Interruptions)

SHRI TIRUCHI SIVA: This is his maiden speech, Sir.

THE MINISTER OF STATE IN THE MINISTRY OF PARLIAMENTARY
AFFAIRS (SHRI RAJEEV SHUKLA): If this is his maiden speech,
then, let him continue.

THE VICE-CHAIRMAN (DR. E. M. SUDARSANA NATCHIAPPAN):
Now, maiden speech is also restricted to twenty minutes.

SHRI TARIQ ANWAR: In the last two years, he has not made any
speech. (Interruptions) He should be given a special treatment.

THE VICE-CHAIRMAN (DR. E. M. SUDARSANA NATCHIAPPAN): All
right. But there are thirteen Members who have yet to speak.

SHRI RAJEEV SHUKLA: Let him speak, Sir.



o} ST IR : IS T A8! fhdAdT ASIRAT B, 979 Y1 9191 3779 df
gef ART fegr 8R, § % @R a1 uie f9e 3R il it is time to

fear when tyrants kiss" . ST§ STTfeTd 8HGGT ®X I S HI a<h &l 919

RIT® BHIIST dHe el @ [dh SR ISeR BT T 81 3R 3HD d18
Y TSC 81 Y AI? 39d RIA® B9 AN ©, S @ 941 § Bed &
{5 TS, IE A BINTYIN 3T SRT I A G SAo1e] | A4 Al
98 SI1G1 &, H R A1 A1 781 91 Febell, offch & T4 3[deY el
3ar g, "o I e, Ho R $AR e, Ho sRuIE ARRAAT, oWl
T, faeITel HRETST, AR, TG SIIei, SIS (g, 37eis el
W, I 3Tl W 3R 31T 3reft W I S, I SR H & Il
MY, SIS 8 9 SA9R | &1 9l 1Y, 96 9 REaR 81 faema
YER ...(FIYM).. I Al Calcs U (4d/LT TR STRY)
LP/6.30/4d

it TIAE SRR (HHTTG) : 314 3R 1 98 ¥ 1M 2| v Se&l &
AR 91 a1 © 81, BAThRI & Yt 919 81 §98 b BT 9 8, D]
Y B, T8 & IR g3 R &7 719 8, U.3TR.XEH &l 914 ©, §9Td
& IR g5 R 3R RRIRIIT &1 91 51 U dRT B8d & 39D B
SIRTU R 9?2 3BT, U 91 IR &, T HEd & PN Iy, oAfh I8
RM TR el g1 AT I8 919 {6l g 9 92 B, fodt g5 a@
GBI TE1 81 HoIe, i T8 et 3T S IR 319 Dl bl I8 e (b AR




T 1960 1 ReATST 3T 2T, 3179 G351 ST {41 Fad1gy, ol Ig dhN
q1d 7, i BIg N A Igrfded § TE o AehdT 81 U1 BT °
o 3R 319 I8 THT oI 1 IAB] o] BRI, I9, I d<h, IMMI
Sl BR &1, g8 B 1, 39 D! Yol gy, 89 4l Yol S,
afly & T Ig T8l BIdl, Y8l Yb a¥ldl 8, Hild AR
IR, IR gy Told 78] 81 Fhd ol T O I & AR Gas
R Y Heol Aed &, d9-99 UISIHY ©, Sl pretend IR Iz & fh
OIS BT 98 JHAN 81 SIS Sl 39 e #+1 8Kl §, a8 al
hI G, IRE AISYHH B! el &, FIfhal bl b g1 U1 b T8l
freTe 81 519 I8 e Jgem, d9 ugell aR I BIC Uiegdd &l U
e, a8 sAfay wife afedRiT g9 &1 | 81 3R g8 ufeers
BT, a1 RIFSTh HrIf~1ai | o STl 2, 9 99 Sl 81 90 TR¥T
JISLAd B SHA BIIST B BT & 3R Fd ol I8 8 b 10 wHe, Sl
g FHSI 7T & [ STh] I BT, I9H] I BIRIST &1 81T, il
d a1 | 99 €, 98 $H &l ol Sid d I8 [ T 1 8, a9
% I I, I8 RIdH, I8 oc Taldl! 8l 391 I8 U feRT &, Foread
g9 I ¥g ¢ Y 98 IR 1S 31T © o,

J&1 Tl qh &, Yo ¥ [Tber
ERIRINGEICRECIC IR ESE G HYNIEDIT




(1)
S} <A vy yIe () : 930 i, 319 Id18U, 3MMYHT -7 S 872
B IUI & AR od, Tl oI 93 & Sl B
A9 e e/ @3 1 WaR SR g gl @3 (i
wftet Riege) : 3179 qifergl
2t I viwY gare (Q'R) : SyqYege Sil, Ta g qief &1 Hidhl
f&m 1 374l SIdg |IEd &1 WS TBIR g3, 9794 content W 2T,
SAIR AT 2, 3fTEaT 1 7 IR eI S8 QX1 Aoi] & HEHH Dl &
Wehl H gic Dl DR Al B o0l I8 3T B 3R &H Il AT
$HR Tl WY, [EgI | G BT G FHIST 379 AT HRAT o
S Jorddt &) Tat @, Jerd = Il fordh 8iR a8 319w Iy Al
DI SET IR 377 T3 BITRTST BT TR BI41 AT H ATTDR] IT T

g1 € b | 359 f9e1 & FH | @eT g7 gl fEgwi™ & 59 H194 4,
ST DIs FoidT FHIST & 1 379 39 el St §, 9 99 9
3MPR Bl 21 TG, fhdl i 75 STFREM Bl gordil &I IR &
fory oo Aem o SToxd T8 gkl ® 3R g8 WY S a1 321 T8
FHTST §HF & 12T 3R el 2 3R IS @l g1 500 99 & 7Y

2, AfthT HdR & SIg 391 db AhIT &, VB & Slg 39 db

AR &, ST S I8l 931 §g &, SR I I Sl DI ATl



IS | 37 H fordl 718 oY, <ifeh g 3ot Al 98] AwpR o<il 8, Sl

G 37 H <l oAl FEGA BT AT FSAT BT TR BT I8 8,
ifh I8 FHS &I STo)d 8 o5 ST 29 &_d &, d 59 TSl Bl
i T8 &R 1 Fo T $s UBR & 8l g1 Th Foil 8l &,
Sl fth Ga Ml &, SR &1 X(d gr Sil RIAR 991d 7

(4 e/akg TR STRY)

AKG-TDB/4E/6.35

it M TiHR TS (HART) : 57 R $HR I AR IO 7, ITHSIS

3Tl ATEY ARG g9Id 81 SHd! 9T Th solo performance BI<il &
STdg ATed fthedl & I WY folad & iR Sirag g “arar 4 fored
g1 “Jmar, S S9! fhd™ &, 37 8Tt H Sl book release §s T, 98
I solo TIAT &, THE 8191 I12V] 89 9 b9 ®U H @+ T8
&, I8 SE1 9gd STo7) B

STel dd fheH! Ml & JaTd 2, 39 IR H 84 Ydh-al feooft
SRR BT 2| fhes! 3 & 9 H H 832 Wradl g, dl it is a collective
effort. T AIMABR - U I91 ol IqqHIege Sil, H Sarig
WTEd BT 98 d91 GXIg g1 G N 914 Bl 9gd WAy g b 5" §

ITSTIRIT ST bl GRBR T |&B Minister 2T, Al SdT STST ATEd Bloh

3IATS S BT BT AT AT| DT Yeh I i I8l THIIT BT § —

“g floeh 1 gU § ISTAT TelT 717, § <1 &1 A1 w7 =ret 1|



g8 “BH SHI” Pl 9gd 1 Ser o gl e foran, agd afen
fore; fora= =T faan, aga & dea™ie |t faar; difd wmrae
I8 WA GIEER 81 BIdl, 3R Qdlg o “8H S H I T8I T
BIdTl I8l ST St 931 g &1 S1AT Sit, 1 371 I8 el g o |
31U ST TSP ¥ 3MUHT JiIg 8T § 3R 4 & 9 9Ie1 35 ¢
YT QFeHT D1, I DI, | must clarify. o1 TS DI Teb M 1S
& - “BHDI A D Th AT | AW SUFHIEIE ST, T8 IMd U Wel
BT b TSl el Ui off, STl 9 M V2l o I fhed H, olfh a8
19 3771 T gl SR oig | 8 6 511 Sft 51 39 qgr 4

“§H I BT Yeb IR M I TS 31T — “3fcellg Rl ¥, gTar x|

M| A |9 collective effort & IRATID &1 SIS ATad, fFgwi B!
RART I W B & “d5] IraRT H “H9 T$ud B8R G2 Bl AT dbidd

SIECISRRCINSINICESIEC IS R (S CRCRIRCIND I E RIS I I

“H TgUd BR G DI 3o | fegwd™ # I8 & oAl bl YRENT|
...(IGT)... Y ST T 2T, T TR fIvg o= == 81 7a! &
IUFITETET Y, AT BT hddl I 2 fb 5d 89 BIURTSS Bi

91d B &, a1 39 U8 ef el fh § 39 f9a &1 989 &=+ & forv
ST B3N B Individual artist, YT F=I4; fhed AISaRM, R GHH;

IfhT Fal BT FHH1 F fST BHST B RUIS < 8T 91, S fhow



SH BT 3MMfeved |l 8l &, S9¢ 9 H U8 f[dd F T $8 @182 4
GG FBI 96 PR d1d bR I8! 8, Al GAG Fal Bl I B S
ATEd Bl NI] BT d1d 8RN, YSHTH A8 & GId &I §1d B8R, T
arel @ 91 8RN, o S T o SIRIRm®! &1 8, S T_ie
Tseiq 8, e RO I8 fhed a9l 8, ST aR § &7 AT ST
R8I 87 H3I UG &, b Uger ofl — “BRIS & Bor”|l H el Bl
forert o1t 92T % 1 9gd o1 93 gU € I8l I 39 fhen 7 919

el ¢ BIdR 3 o, S9H lighting 984 famous T, T8 50s &I
fOeFaR ot S fhed | Sl lighting R aTel &, I! fST< U 4
fhar11 TRET H I[OIRT, S UR HT Uh olkg ST AT| 7S] H A H3]
SIT ¥ qBHT A1 [ S T B AMB g B aTel Sl BIC-BIC AN

2, 39 9 § STB! &1 FI=<T1 1 15 ? I8 HdTel 84 98 SO0l b A1

IS ATV 89 ATl fh 88 $9d IR § gd713T SIU| ST 918d, 849
feper 3trud A1 &, S I forad €, S Md I 2, S9! T
T TIfRU, YT § BT a1Vl AT SUFHTedel Sit, S fthed

T ITol &, STh] RIT he-1 &7

(4UH/TEHITE IR SR

SCH-KLS/6.40/4F

st *f9 v NS (HUTN) : Th TWR S S84 S9d! T, They

may fit in Marxian concept of the great exploiters. Maybe, he is right;



he has the firsthand experience. otfp DT Ydh R X0 Iz g

o IR Y fhed 7 9910, 1 o7 STTd S IRER, ST G N 9907 9
&M UHT H R §ERd SR 3R el B IS HYR S8 el od,
a1 T Bretvsr, Yels g1t ? 3R Hh 2l bl JATTST bl XIS YR 370+ el
q 9 AR, AT AT b2, b I ? A FaTdd @, [T IR gl
TS 3R R I H AR A1 TS|

§ =g, WA S, 9 A 9 997 R AN © SR d9e | &
3MIhT AT PR T 7, Al 91 & Bdl B AISI-A1<T f=a=r g0
ey, d1fh M A 94 [Sepdd BicAls 9 oMYl Ig 98d &
T2 fawy 8, fT9d IR ¥ 21$! RI=1 SR+ & SToxd 2l

I Sil, H fhed & RISt &1 J-Ie §, Hifd g
&l e E=gI ®l Sils § 98d 91 &1 ddl ol 3l IR,
SI&OT HIRA | U IET §1 “DlIATdR] S| “Dletrd™) SI° affrer § 7
AT ...(FII) A SUHHIEIE Sil, “BIcas] SI' diel § I
AT 3R T BRI H IRT g™ 39 i U= 379+ YR 92T IET 7|
ol SfSuUcH H MR WM A 3iTel 397 det’ Tl I 98 U 3T,
T AT &, S9 THI H 1A T1 Gl AT, S AN R 87 a1 gferoy

YR &I, olfdbd 3 g9 9o fFgad § 9 & Sae W ol

...(FAYT) AT S BT, R ST & S JATS deb dofdl o

fE=gdTl flhedi |, D Ml ¥ 3R fE=g¥d &I 37TamH Sl 2,



fthed HT1 74, TAATDHR DI PicT, T dTel DI Hell 3R T aTal Bl
qoUT, §1 Fah! A1 HATHR g8 dede Madar g, N g
1 ST R ¥ AT & 3R =T ¥ Rl g

31 ST Il BHN B9 Dl WR @ ... (YT ) &1 Sff 4T 311 75
g1 ST Sff A1 891 984 & AR AWR 81 M0 39 Id &l ek
fepa gafery H S¥) M U= 31T g1 Teb ToH ot Aot &1 € 31y ]

ST <fIfSTT, 99 U R BRT Hal 719 olfofd’, Sir, it is a very nice

poetry, | must tell you. <Ifdh=T 3R I M “SHRTG S H QT St 39
fia & are T8 e, d@ ag fid s A T8 g, s e
SR ¥ WIHR HIAT gl sHiforg § wear § & ua al
FOHATHR DI AT 2T Il &, el IRBIE BIedl & AR T 4
sfRfed g1dT 1 931 ovrar &, AT 1Y oft, 979 o1 SR <4,
MY U AqeY <RI b MY fhd dRE I 59 QX AR BT ATHO
RERT 81 3R AT Ao 8iem &, A1 39 94l &l $B 7 $8
feaRY STex fierl =iy, I g9 agd fa=adn & de-r =gl 3
30 IR H g 37T A DTG

31 3MTUd [T & IR | 31 $© WRthd a1l & &l Sir, a
few minutes more. 3ATSTdHS H Igd BH SIeAdT &, G UTCT F IeT Bl
diet & 9gd 9 fAaar 2, saferg et oMy {E dlem dfvig




..(gYT)l  Hon. Minister, when | was going through the Objects
of this Bill, | found that you have said that this Bill has been enacted to
fulfil the obligations of the WIPO Copyright Treaty and WIPO
Performances and Phonograms Treaty. This is how | see it.
Therefore, you have also taken note of new expressions whereby you
have used those expressions in this Bill. | will come to that separately.
But you also say that the Government of India is yet to approve these
Treaties. Why have these Treaties not been approved? It is very
important. If these Treaties have not been improved, what is the
compulsion to have this? Are these Treaties not being approved
because there are lot of things therein against India's interest ?

(Contd by 4G/PK)
-KLS/PK-PSV/4G/6.45
SHRI RAVI SHANKAR PRASAD (CONTD.): This is my information,
Sir. | am saying this because in terms of digital creation, in the IT
field, our great people have done a wonderful job. Therefore, the
West is having a problem with that. There were serious reservations
for the movements of goods, and also for the movement of human
beings. But if these Treaties have not been approved, why have they

not been approved? If they have not been approved, what is the



compulsion to have the law? This is the question | would like to ask
from the hon. Minister.

My second question is this. You have already explained to us
that you have decided not to include the Principal Director concept.
Therefore, | have to make certain submissions on that.

Now, | come to another aspect, that is, Section 31 of the original
Copyright Act. We are very curious and a little disturbed to notice this
kind of an amendment. Mr. hon. Minister mentioned about  Section
31 of the Copyright Act of 1957. It says: “If at any time, during the
term of copyright, in any Indian work which has been published or
performed in public, a complaint is made...” Now, under this law,
you are saying that for the words ‘any Indian work’, the words ‘any
work’ shall be substituted. Why this? | fail to understand. What is
the implication”? What is the compulsion? What is the objective you
would like to secure out of this? We would like to know this from you.
This, indeed, is very important.

Then, comes paragraph 16 whereby you have sought to make
amendments to Section 31 (A) of the Principal Act.  This says:
“Compulsory license in unpublished Indian works.” Here also, you

propose to make an amendment. In the marginal heading, for the



words ‘Indian work’, the words ‘or published work’ shall be
substituted. My apprehension, hon. Minister, is that this particular
law was designed for a specific purpose — recognition of the work of
Indian authors who are living in penury, or are living in ignominy or
unknown existence. Their rights need to be brought about; we have
no problem with that. But why is the word ‘Indian’ being deleted and
‘any published work™ is being included? This is a very serious
situation. We are deeply concerned about this. After all, you have
just heard a great commentary on the eloquence of Mr. Javed sahib
that world over, the creativity of authors of films, songs and books
are being recognised and they are paid handsomely. That is good.
But the Indian authors are not being properly protected; therefore,
there is a need for the amendment. Now, why is the word ‘Indian’
being deleted? Do we wish to include some work beyond India? Why
so? Why are the words ‘Indian work” being deleted? This is an issue
on which | have a very serious reservation.

There are two more points, Sir.  You have completely done

away with ‘Assignment’. It will be void.



THE MINISTER OF HUMAN RESOURCE DEVELOPMENT (SHRI
KAPIL SIBAL): Only ‘assignment of royalty, not ‘assignment’.

SHRI RAVI SHANKAR PRASAD: Now, you have allowed
‘assignment’ in certain conditions. My query here would be that the
objective of that is well taken, but there can be a case where this
window should not be closed completely. For instance, a creator is
dead and none of his heirs are available. Suppose some of his distant
heir wants to make a one-time settlement; the law completely
prohibits that. Would hedging the maximum tough conditions be
permissible? Suppose the heir of a good author or a creator is able to
negotiate good terms of condition where, the heir or a distant heir of a

creator is going to settle abroad, in America or somewhere else. |

think there should be some window for that. H3iT SiI, Js1 TTRC H Ueh
a1 Bel & T el U1 dl T8l I {dh 3R Bl o1 AMCE AR T
3R S IR S WX 2lgloifel 31 ¥&l &, A1 I9h I 89 Yo fAie g
A1 T8l Gpd? I8 b 9gd Il AR 7, Rifd AR B el =,
R o AT I 1 3R AR & fher-Hfid o, 39 |4l 1, 39 430
DI I AR SIS BT HTH (6T 2|
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SHRI RAVI SHANKAR PRASAD (CONTD.): Sir, | am always very
proud of the great explosion of India’s cultural milieu, and, in that, |
also include television and other things. One of my favourite
programmes on ‘Times Now  is ‘Total Recall’, whereby, the great
contribution of old film maestros in film music -- the choreographers,
the dress designers, everything -- is sought to be re-lived today and it
is all historically very well informed. Should we see a situation that all
these programmes will come to a complete stop? Therefore, the
rights of creators need to be protected. Their exploitation needs to
end. Therefore, we support these Bills completely. But these
concerns which | have raised need to be protected EF?ﬁﬁB, SUYHHTEYET
Sit, T8 S Gl Bl FRAT 8, I§ SHAT 98+11 18T, I8 &I 8

dll%Ql RUPT T RUT SIY| dgd-dgd gIdic]|

(ST
THE VICE-CHAIRMAN (DR. E.M. SUDARSANA NATCHIAPPAN):
Mr. Shantaram Naik. Please confine to five minutes only.

SHRI SHANTARAM NAIK: Sir, | require a minimum of ten minutes.
St SR AT : SUFHTEIE Sil, ST Sl Dl gofal QoY IHD d1a
A1 S T STaTd el SIfSTY| ... (FaeT). ..



s\t ST §=[: IR S Al 8990 el & against 81 el
gl...(gagm)...
! IR ARG Te1, 81, AT FHT H Ief | ... (FaITT)....

{ The Vice Chairman (Prof. P.J. KURIEN) in the Chair }
THE VICE-CHAIRMAN (PROF. P.J. KURIEN): Shantaramiji, please
take only seven minutes.
SHRI SHANTARAM NAIK: | will need a minimum of ten minutes. Sir, |
am from Congress side.
THE VICE-CHAIRMAN (PROF. P.J. KURIEN): That is why | reduced
some minutes.
SHRI SHANTARAM NAIK (GOA): Sir, at the outset, | would like pay
my tributes to the great lyricist of this country. He began his speech by
describing India-Pakistan relationship. | know he is a strong votary of
the unity of the people of these two nations, and | would like to quote
one of his songs which | quote several times in my public addresses,

which describes that there are no borders between the two nations

and that lyric is from the film ‘Refugee’. “Ue) FfedT ud= & 3ﬁ$, ﬁs‘
ARES g 71 b, ARBQ S b [o1U &, el Ja 3R H g1 91




It means that it is ‘we’ who have created these borders, and for
the birds which fly, for them, these borders do not exist. They fly
without restrictions. This is one of his great lyrics and | pay my tribute
to him for this.

Sir, as far as this Bill is concerned, this is quite an exhaustive Bill
which treats the subject comprehensively. The earlier amendments in
it were made in 1983, 1984, 1994 and 1999. The 1994 Amendment was
an exhaustive one. This amendment is needed because of the advent
of digital technology and Internet. In this scenario, the provision of
protection of rights of people like Javedji has to be there, and,
therefore, there is absolutely a need for having this legislation.

Sir, the Indian film industry is a great industry. In fact, we
produce 1000 movies annually -- if my figure is wrong, Jayaji and
Javedji can correct me -- and they employ about two million people.
The people’s feelings towards movies are such, especially, during old
days, that a man could go without a meal, but he would not forgo a
movie. That is the love or inclination towards movies in India, and |
again pay my tribute to the entire film industry. Whenever wars had
taken place, that is, in 1962, 1965, 1971, it was the film industry which

had come to the forefront to get donations from the people, and the



people have also immensely contributed on account of the appeal
made by them.

But, again, it is the film industry which has rendered this
copyright into a mess. One producer says, ‘| am inspired by this
movie; | am inspired by that song.” And, | don’t know what is the
definition of ‘inspiration.” In fact, there are movies like ‘Woman of
Substance’ from which a TV serial was made by Sahara. ‘Mere Yaar ki
Shadi’ was taken from ‘My best friend’s wedding’. ‘Kante was taken
from ‘Reservoir Dogs.” ‘Rafoochakkar was from ‘Some like it hot.’
‘Dil Hai ki Manta Nahin’was from some other movie.

(Contd. by 4j/SKC)

4i/6.55/skc-ds

SHRI SHANTARAM NAIK (CONTD.): “Aradhana” was ‘inspired’ by
“To Each His Own”. | am stating all this to show that a mess has been
created by some in the film industry people themselves, who have
thrown the concept of copyrights to the winds. “Abhiman” was
inspired by “A Star Is Born”, Sholay by “Magnificent Seven”, and Karz
by “Reincarnation of Peter Proud”. So, | don’t understand what these
‘inspired” films are. Even the film industry has to answer to this

‘inspiration” thing. Also, why does this piracy occur? It is because of



the kind of money one has to pay today to go to movies; it is Rs.150 to
Rs.200. Why? Watching a film is costly because the Producer has to
pay crores of rupees to the actors, to the musicians, to actors for their
appearances in weddings. | don’t know how much a lyricist gets
these days. Maybe, people like Javed sahib get more money, but |
don’t know how much an average lyricist gets. Javediji’s contribution
to the film industry is tremendous. | can quote three-four films in
which he has written beautiful songs, such as 7942-A Love Story,
Tezab, Silsila, Border, Lagan and Zubeida. These are very good films
for which he has penned good songs. | am tempted to quote two

more pieces of lyrics written by Javed;i. It is from the film Veer Zaara.
giet THIT BIIeT T, WG 8% & 31T, VAT 397 & AN/

Apart from these, there are lyricists from old films who have made
tremendous contribution to the industry. We remember a forty year-

old song:

“U HIfeldh TN 7 &, U Bl 891N R,
T TR Tl 3R I41 H Ted, ATP 54 Y et T/
These are not just songs; these are songs which would remain etched

in history. Like for instance, there is a song:



“U g, ¥ - §ABI ™l BH, A1 181 7 ST % et STy,

ol T IS & IV BGH] U 84, He 39 WR] B gl TIVr
THE VICE-CHAIRMAN (PROF. P.J. KURIEN): You are only quoting
songs; you must sing them too ! (Interruptions)
SHRI SHANTARAM NAIK: Sir, | wish to quote another song, which |
quote emotionally many a time in my public speeches.

“ g1 eIfth &4 1 QTAT, 7 BT [T HHYIN &1 7,

&9 Tol 4% YT U 84, Yol B Ml Bl Yol 81 T

..(FHI D1 E<).. Raviji quoted one song.
STATEIE (M. 9. pRIE): TIE S, 9 e 8 T

..(FGET)..

A IRM AR R, o STt I 21 8, I Sh) 99 I

NN\

=T AIRT AT 59 A i X2 o, oifh s8I+ 99 d<h I8 el Il

THE VICE-CHAIRMAN (PROF. P.J. KURIEN): Please conclude, Mr.
Shantaram. We would like to pass the Bill. (Interruptions)

SHRI SHANTARAM NAIK: Sir, | belong to the Ruling side! Nobody
disturbed any of the other Members when they spoke. What is this?
(Interruptions) | am perturbed. What is this going on? Nobody

disturbed him, Sir. (Interruptions)



THE VICE-CHAIRMAN (PROF. P.J. KURIEN): We would like to pass
the Bill. (Interruptions)

SHRI SHANTARAM NAIK: Sir, nobody disturbed Mr. Ravi Shankar
Prasad when he was speaking. | am from the Ruling side and you
wish to curtail my speech! (Interruptions)

THE VICE-CHAIRMAN (PROF. P.J. KURIEN): No. We would like to
pass the Bill. Please cooperate. (Interruptions)

SHRI SHANTARAM NAIK: Sir, | am from the Ruling Party side and
you wish to curtail my speech! (Interruptions) | am resuming my
place in protest. (Interruptions)

THE VICE-CHAIRMAN (PROF. P.J. KURIEN): Please cooperate.
Don’t be angry.

SHRI SHANTARAM NAIK: Why is this so? (Interruptions) Look at
the time you have given to others. With due apologies to the Chair, |
would say that this is not fair. (Interruptions)

THE VICE-CHAIRMAN (PROF. P.J. KURIEN): We would like to pass
the Bill. (Interruptions)

DR. PRABHA THAKUR: Sir, he should be allowed to speak for five
more minutes. (Interruptions) He should be allowed to continue.

(Interruptions)



SHRI SHANTARAM NAIK: Sir, it is not only today, but we from the
Ruling side have always been suffering. (Interruptions)

THE VICE-CHAIRMAN (PROF. P.J. KURIEN): All right.

SHRI SHANTARAM NAIK: No, Sir. | am not in the mood to continue
now.

THE VICE-CHAIRMAN (PROF. P.J. KURIEN): Please sit down.

SHRI SHANTARAM NAIK: It is my right.

THE VICE-CHAIRMAN (PROF. P.J. KURIEN): It is your right. | had
said that you had only seven minutes. It is my right also.

SHRI SHANTARAM NAIK: Fine.

THE VICE-CHAIRMAN (PROF. P.J. KURIEN): What is more
important is to pass the Bill. (Interruptions)

(fd. by 4k/hk)



